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In his compositions written in exile Roberto Gerhard (1896-1970), the
Spanish-English composer and pupil of Arnold Schoenberg, used the
twelve-tone method in a particular combinatorial way — a way that
was connected to a vitalist reading of the Don Quixote-figure. This is
reflected in Gerhard’s Ballet Don Quixote, which he wrote in the first
ten years of exile. The concept of the ballet clearly reflects Gerhard’s
knowledge of the works of the Spanish writer and philosopher Miguel
de Unamuno (1886-1936) and the national symbolism of the Don
Quixote-figure on which Unamuno focused as his central theme.

In this book, the passages from Unamuno’s writings marked and
cited by Gerhard are taken as a basis for the analytic category of the
‘quixotic code’, a category focusing on the specific functioning of
Don Quixote’s deluded vision of knight-errantry. The ‘code’ makes

it possible to perceive a structure in Gerhard’s interpretation of
Unamuno’s writings, demonstrating the vitalist aspects of Gerhard’s
theoretical reflections on twelve-tone technique and tonality,
revealing the concept and the complex procedures of Gerhard’s

handling of the row in his ballet.
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